Brahms:

Aber mit weldem Redt, feit wann und auf welde
Nutoritdt bin, {dreibt Jhr Geiger dad Jeiden fitr Porta-
mento (7..7), wo e8 feine8 bebeutet? Die Dftavenftellen
im Ronbo begeidneft Du (77), und id mwiirbe {Harfe Strid-
punfte feen + +. TMuf bag fein? BiS jeht Habe i) den
®eigern nidt nadgegeben, aud) ihre verfludyten Balfen
nidit angenommien. Te8halb foll denn T bei unsd etwas
anbere8 bebeuten al8 bei Beethoven??)

Since when, and on what basis and authority do you
violinists write portamento where that isn’t meant? You
indicated [portamento] for the octave passage in the rondo
where [ used wedges. Does it have to be like that? Until now
I have not given in to violinists or those accursed [slurred
tenutos]. Why then should the [portamento indication]
mean something different to us than it did to Beethoven?

Joachim:

Alle Geiger feit Paganini und Spobr, Robe ufw. be-

aeidhnen staccato, wenn e8 auf einen Bogenftrid) gqe-
madyt werden foll, fo:

ufm.

Biotti Fennt e8 nod) nidht, meine id). 8 Heift eben blof,
foweit ber Bogen reidht, auf einem Strid):

e

@;% T e

@8 ift freilid, da bdie meiften grofien fomponiften haupt-
fddlid) ober ganz Rlavierfpieler waren (und find), eine

All vioinists since Paganini and Spohr, Rode etc.
indicate staccato when it is to be played in one bow as:

[Examples]

I don’t think Viotti was familiar with this notation. It
means simply that the bow stoke continues as far as the
slur extends:

[Example]

Obviously, since most of the great composers were (and
are) mainly or entirely keyboard players,

© 2017 John Ruggero



fonjufion in ber Heutigen Art u bejeidnen unvermeids
lid), barum empfiehlt e8 jid) fiir un8 @eiger, portamento

fo 3u {dreiben: —

Nud) beim legato ift es miplid) in den Bogenm ju unters
f{dheiben, wo fie bloB Heifen follen: fo und o viel Noten
auf bem ndmliden Strid), ober aber, wo fie bebeuten:
Ubteilung der Notengruppen bem Sinne nad): 3 B.

——_“H-ﬂ—_-““

bt T S

fonnte ebenfogut, aud) auf verfdiedenen Ctriden gefpielt,
sufjammenbdngend flingen, mwibhrend e8 auf bem Rlavier
unter allen Umftdnben anndbhernd fo lauten miifte:

EE SR
Jd madie meine Sdiiler immer auf biefen lnterfdyied bei
Werfen, die von Klavierjpielerfomponiften Herriibren, auf-
merffam. Penfe dbod) aud) bariiber nad). Uber natiirlid)
hatte id) bas 2te Hauptmotiv im leften Sap Deines Kongertes
T v jebenfalls bezeidhnen miiffen; benn energifd fury
babe id) e8 immer gefpielt. Jd) dadte, die J-Paufe ge-
niigte, um bas anguzeigen.?)

we violinists write portamento as follows to avoid confusion
of the kind under discussion:

[Example]

Also, with /egato it is difficult to determine whether a slur
simply means so many notes in the same bow stroke or the
division of the groups of notes according to the musical
sense. For example

[Example]

would sound just as continuous if played with different
bowing, while on the keyboard it would always sound
approximately like:

[Example]

I point out this difference to my students in works by
composers who are keyboard players. You might also
consider the question. But I would have to mark the
second main motive in the last movement of your concerto
with [slurred wedges] because I have always played it
energetically and short. I think that the 16™ rest is enough
to show that.



ufmw. nidt aufgeflirt. Du fiiheft lauter Beifpiele an, bie
id) ebenfo begeidynen mwiirbe.

o —

% Paganini ufmw.)

Sd midyite eben bewiefen Haben, daf Jhr unter Um=
ftinden bie fraglide Begeidnung ndtig habt, was id einft-
weilen nidt glaube. Daf aber Sonfufion dburd) biefe ver-
fdiebenten und BVer{dyiebenes bedbeutenden Jeiden angeridytet
ift, merfe id) genug an den Fragen dber Geiger bei Kammers
und Ordjefter-Dtufif nad) der Bebeutung des oo ujmw.

Nebenbei nod) meine id), baf dber Bogen itber mehreren
Noten feiner derfelben etrad an Wert nimmi. Er bebeutet
legato, und man zieht ibn nad) Gruppe, Periode ober Laune.
MNur iiber zwei Noten nimmt er ber leten:

—-— —

T _ ~ _

v o

Pei groferen Notengruppen:

Fal »

&

wire das eine Freibeit und Feinheit im Bortrag, bdie
allerbing8 meiften8 am Plap ift.

Bei mir find derlei Betrad)tungen unniig, aber Du
baft den DBefen in ber Hand, und bei uns gibt e8 viel
su febren.

Brahms:
Your previous letter really didn’t clear up the [portamento

indication] etc. for me. You presented clear examples, which
I would have marked exactly like that.

[Example]

I would just like you to show me the circumstances under
which the indication in question [i.e. the slur over the staccatos
or wedges] is necessary, something I don’t yet believe. I have
definitely noticed the confusion about these different markings
from questions from violinsts about the meaning of the
[portamento] etc. in chamber and orchestral music.

By the way, I still believe that slurs over several notes
take nothing away from the value of those notes. It means
legato and one understands it according to the group, period
or mood. Only with two note groups is the last shortened:

[Example]

With greater numbers of notes:

[Example]

it would depend on the freedom and refinement of the
performance, as is usually the case.

But I find such reflections pointless; you have your broom
in hand and there are plenty of other things for us to clean up.
[i.e., you have pen (or perhaps violin bow) in hand and we
have more important issues to consider. ]



Notes by Andreas Moser, Student of Joseph Joachim
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) Smmer wieber die gleide Frage, wenn Somponiften, bie von
Hoaud aud Klavieripieler finb, fir ein Jnfivument jdreiben, befjen PHands
habung fie nidt lennen! Gewif bebeuten bie vom Brahms angefilhrien
Heiden bel ben Streidjern etwad anberes ald bei ben Klavierjpielern.
Bfir exflere find e8 Angoben, ble i auf die Verwendung bed Bogensd
(Stridarten u. bgl) beziefen, alfo Winle vein tednifder Art; fir
bie Rlaviexfpieler Hingegen find e8 Unbeutungen, bie ben mufitalifden
WAusbrud betreffen. — ES ift iiberhaupt merbwiirbip, wie leidt Brahms
Joadim$ Ratjdligen in tompofitorijder Hinfidt suglinglid war, und
wie ablefuend er fich gerabe feinen geigentednifden Winlen gegeniiber
verhalten Bat. Er fepte Dei ben WAnSfiibrenben eine JIntelligeny unbd ein
Stilgefiil voraus, bie leiber nidit immer vorhbonben finb, andy wenn
bie Betveffenden fonit tednijf Hervorragendes, jo felbft audgeeidimetes
Teiften.

Always the same questions when composers who are
primarily keyboard players write for an instrument whose
technique they don’t know. The indications that concern
Brahms certainly mean something different to violinists
than pianists. For the former they are instructions in using
the bow (bowing etc.) and therefore purely technical hints;
for keyboard players, however, they are clarifications
concerning the expression. —It is curious how easily Brahms
accepts Joachim’s suggestions of a compositional nature
and how vigorously he rejects his violinistic notation. He
assumes from performers an intelligence and feeling for
style that unfortunately is not always present, no matter how
technically outstanding or excellent they are.
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1) Joadiims Beantwortung dber BrahmBjden Fragen Bitte jur Not
einen ®eiger auffidren nnen, ber bie angefithrieu Beifplele aus eigener
Erfobrung genau fennt, nidit aber einen Rfavierfpieler. Sie werben
nimlidy trop der gleien Begeidmmgsweife grundverfdieben aus-
gefithrt: Dex Unfang der 1. Eaprice von Paganini [a] mit ricodjetties
renbem (aufprallendem) Hrpegaio in der Mitte bed Bogens, der D dur-
Rauf [b] aud bem lepten Sap bed 11. Kongerid von Spohr mit feftem
Statlato (stacc. serioso) in ber oberen Bogenbilfte, und [¢], der Un=
fang vom GFinale ded Menbdeldjohniden Songerts, mit fliegenbem Stal-
fato, bei bem unter Umftinben bder gange Bogen Fur Amwendung ges
langen fann.

Joachim’s answer would have cleared up Brahms’ questions
if he had been a violinist who knew the cited examples from
intimate personal experience, rather than a keyboard player.
Despite using the same articulation markings, the examples
are all fundmentally different: [a] The beginning of Paganini’s
Caprice no. 1 with a ricochetting (bouncing) arpeggio in the
middle ofthe bow, [b] the D major scale from the last movement
of Spohr’s Concerto no. 11 with a firm staccato (stacc. serioso)
in the upper half of the bow, and [c] the beginning of the finale
of Mendelssohn’s concerto with a flying staccato, which in
this case makes use of the entire bow.



